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adies and gentlemen, children 

of all ages, the circus is back 

in town ~ and ringmaster 

Maximüian Büsser is once again 

teasing us with the carefully titrated doses of 

information and speculation that make every 

launch of his now-famous "Horologicai 

Machines" one of the most eagerly 

anticipated events in horology. 

The philosophy of Maximilian Büsser &: 

Friends is weIl known - it's notjustto create 

watches that are cosmetically different, nor 

do they express a desire for novelty for its 

own sake. Instead, they are conceived as 

expressions of the feeling of time ­

explorations of how the structure and 

function of timepieces can reflect the 

zeitgeist of bygone eras, and how that 

structure and function express, and even 

help form, the way we experience time today. 

As such, MB&:P's creations are related to 

the little practiced buthistoricallyfascinating 

genre of watchmaking known as "form 

watches", or watches with an unusual and 

often symbolicaily important shape. The 

creation of form watches is almost as old as 

watchmaking itself, and though the earliest 

portable timepieces had rather uniform 

designs (most often, a "tambour", or drum 

shape), very soon, the relationship between 

the experience of time, and the machinery 

which embodied its passage, led 

watchmakers to create watches that directly 

e.xpressed a particular point ofview: 

Naturaily, one of the most signincant 

preoccupations of watchmakers (and 

clockmakers) during watchmaking's 

formative e:ra was the relationshjp between 

time, spirituality, and mortality, and many 

form watches were 'Cmemento mori" - a 

Latinphrase looselytranslatedas "remember 

you will die" - which reflected the 

inevitability ofdeath as a reminder to regard 

the experiences of this world as transitory. 

One of the most famous of these was the 

watch owned by Mary, Queen of Scots, 

which was in the shape of a skull; many were 

made in the shape ofcrucifixes as weIl. 

Not an form watches were memento mori 

- many took on fancifuI forms such as 

flowers, birds and insects, but as the mid­

be more than just a stage show in which 

effects are achieved by necessary but banal 

behind-the-scenes machinery. Instead, it's 

the inner workings of MB&:F's timepieces 

that are the most essential manifestation of 

the vision behind each watch. The outer 

form, therefore, is not an illustration of that 

vision, but a necessary consequence. 

As such, the" engine" of the yet-to-be 

unveiled HM4 is aIready so evocative as to 

set the imagination in motion \vith dreams of 

THE HM4 IS PERHAPS THE MOST EXTREME 
EXPRESSION YET FROM MB&F OF THE 

SEAMLESS CON~ECTION BETWEEN FORM 
AND FEELING THAT MAXIMILIAN BÜSSER'S 

TIMEPIECES ARE INTENDED TO EMBODY 

19th century came and went, fanciful 

watchmaking gave way to more sober and 

instrlli'llental timepieces that reflected the 

rise of the culture of science and industry 

characteristic of the age. Decoration and 

form did not so much vanish as become 

abstractions, and though the form watch has 

never completely vanished from the 

horological landscape, the genre was for 

decades relegated Iargely to the realm of 

jeweIry when it was practiced at ail. 

The rarest of form watches have always 

been those in which the outer shape of the 

watch is matched by the shape of the 

movement, and it's in this extremely small 

class of "rarae aves" that one nnds the 

watches of Maximilian Büsser &: Friends. 

The most fundamental guiding principle of 

MB&:F is that each Horological Machine will 

science nction and flight. While each 

Horological Machine thus far has been a 

doorway into a certain world of time, the 

HM4 is perhaps the most extreme expression 

yet from MB&:F of the seamless connection 

between form and not function, but feeling 

that Maximilian Büsser's timepieces are 

intended to embody. 

Now, the sixty-nve-thousand-dollar 

question is, "Whatthe hell does itlook like?" 

We can only tell you that queries to MB&:F 

will be metwith the gleeful "no comment" of 

a great stor)'teller, who knows when he's got 

listeners wondering what happens next. The 

mystery, of course, lies in the relationship 

between the shape of the movement and the 

final, completed timepiece. Ali we can sayis, 

when you do nnally see it, the connection , 
-tewill hit you like, weIl, a thunderbolt. * z o;:: 
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