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F I N A L  C A L L

W O R D S  JOS  H  S I M S  ill  U S T Ra Ti O n  P E T E R  Eh Rlin 

Plaza Watch: Good morning to you sir. And what a �ne morning it is! A 
lovely day to take the horses out for a gallop, or to get a small boy to climb 
up the chimney!

MB&F Legacy Machine No.�: �ere is no need to over-egg the strict 
formalities. I may be inspired by watchmaking of the ����s - the end of the 
singularly greatest era in watchmaking, when just about every complication 
was invented - but that doesn’t mean I’m some kind of relic already. Rather 
I’m an homage - to a time when watchmaking was the work of individuals, 
not companies, when the artisan towered over any idea of production lines. 
In fact, I was to originally be called Tribute... 
So, Mr Legacy, you’re not just old-fashioned? 

–  An insult, sir, an insult! �e intraweb, Twitting and social mediums 
is all you modern men can think of. I have taken four years of development 
at the hands of Maximillian Busser and master watchmakers Jean-Francois 
Mojon - who collected the Best Watchmaker prize at the Grand Prix 
d’Horlogerie de Geneve last year - and Kari Voutilainen. I may have the large 
balance wheel typical of ��th century pocket watches - beating at just ��,��� 
bph compared with the standard ��,���� bph - but then don’t you know a 
fast heart-rate is bad for you? �e medical science of even my age con�rms 
that. But I also have a unique vertical power reserve indicator and dual time 
zones which, unlike lesser watches, allows independent adjustment of the 
minutes. 
Minutes? Surely it’s centuries that need adjusting with you? 

– My good gentleman, please recall the spirit of the times in which I was 

conceived - a man would still duel then to protect his honour... While my 
��st century cousins, MB&F’s Horological Machines, may present a more 
futuristic take on watchmaking, mine is inspired more by the visionary 
engineers, real and imagined, of the Industrial Revolution. I am said to be 
reminiscent of some of that era’s great machines. I am the watch that Jules 
Verne would have worn. Or, indeed, Captain Nemo himself. 
Ah, so you’re all about steampunk... 

– LM: I am drawing my sword, sir, and loading my pistols. Steampunk? 
Certainly not! I am not the result of some ��th century comic book percep-
tion of ��th century design. I am not purely artistic. I am historic - a watch 
made with all the attention to detail that was characteristic of watchmaking 
of the pre mass-manufacturing age. I am all Geneva waves, hand-engraved 
sun ray patterns, hand-polished gold chatons and ultra-�ne �nishing. Let 
me put it this way: when Voutilainen was �rst approached to work on me, 
he turned the o�er down. �en he saw the sketches and relented. Now I 
have the only caliber other than his own to carry his name. Put that in your 
Sherlock Holmes pipe and smoke it. 
�ere is no need for that Mr. Legacy. Surely, you have to admit to sharing 
the same kind of romance? 

– �at I will concede. Although don’t imagine that the ��th century was 
all precision instruments - it was a brutal time compared with the luxury 
you live in now: grinding poverty, huge inequality, few rights, little life- 
enhancing technology. But they did make incredible timepieces. �ey were 
like �owers on concrete. I am one small way of remembering them.
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