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“What a beautiful world this will be, What a glorious time to be free.”
--IGY (What a Beautiful World), Donald Fagen
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M
aximilian Busser is the First 
among Friends at Maximilian 
Busser & Friends, otherwise 
known as MB&F. he and 
the people that he gathers 
to him have given us four of 
their horological Machines, 
the unconventional and 
free-fancy watches that turn 
the ideas of watchmaking 

on their head. he is free to roam where his imagination takes him. 
Many of his watches don’t even make sense… until you see them 
in person, in action. Once you see how they work, they become 
not only sensible but… almost inevitable. They make you think 
that ThIS is what watches would have been like if they had been 
made free of preconceived notions.

So what would it mean if they suddenly made not only a 
conventional looking watch, but a rOunD one? a total departure 
from the previous MB&F catalogue? What kind of inspiration 
would ThaT take?

Well, as Maximilian said, it would take a shot of mental time 
travel. he started wondering what his watches might have been 
like if he had been born a hundred  years earlier. he currently 
rides the leading edge of watch development and design; what 
would that kind of thinking have produced in the 19th century?

 "What would have happened if I had been born in 1867 
instead of 1967? In the early 1900s the first wristwatches appear 
and I would want to create three-dimensional machines for the 
wrist, but there are no Grendizers, Star Wars or fighter jets for 
my inspiration. But I do have pocket watches, the Eiffel Tower 
and Jules Verne, so what might my 1911 machine look like? It has 
to be round and it has to be three-dimensional: Legacy Machine 
no.1 was my answer."  --Maximilian Busser

So was born the first MB&F round watch. The Legacy Machine 
no. 1, distinct from the horological Machines of today, but 
possessed of the same avant-garde design principles. The Legacy 
Machine is the kind of watch that a turn-of-the-previous-century 
Maximilian might have created, if he’d had the childhood dreams 
of that time. 

The Legacy Machine is… well, I was about to say it’s unique. 
But then, aLL the horological Machines are unique, really. The 
Legacy is something more than that. Looking at it is, for me (and 
this an entirely personal response, so feel free to dismiss it as the 
musings of a pre-existant nostalgist, which is a term I just made 

Mechanically speaking, you could describe the watch as a dual 
time-zone that shows hours and minutes, with a power reserve 
display. That is accurate enough a title, perhaps, but it doesn’t 
begin to do the watch justice. although it IS worth noting that 
the dual time-zone is very unlike most, in that the two time 
zones can be set at any time you like, even with differing minute 
settings, and still keep perfect synchronization.

But let’s start with the physical elements. First thing you 
notice is… the Dome. The watch has an incredibly high profile. 
The watch crystal is a bubble of sapphire. The dimensions of the 
watch show that it is 44mm in diameter, and 16mm high. That 
clear dome is the structural element that most impresses you 
upon first sight.

and it’s there for a reason, too. The crystal is so high because 
of the structure of the watch. For one thing, the watch’s balance 
wheel is hanging in plain sight… aBOVE the watch dials. The 
balance wheel is supported by a pair of arches that suspend it 
above two subdials, so the balance wheel is one of the most 

visible parts of the whole watch. It informs the view, yet does not 
dominate it.

another element that the dome encloses is the power reserve 
indicator—which is, to my knowledge, the first such vertical 
display ever. a pillar at the 6 o’clock position shows the power 
reserve on an upright marker. This is the most distinctive 
watch I’ve ever seen in terms of, well, depth of field. The 
Legacy Machine 1 literally takes on a whole new dimension in 

 first thing 
you notice 

is...the dome”

up) … for me the Legacy Machine is an echo from another time. 
a time that never was, except in the minds of a few fantasists 
and dreamers. It’s a watch from a time when people couldn’t 
SEE the future, but they could imagine it with hope in their 
hearts. a future where the possibilities seemed to shine with the 
promise of better things. a faith, if you will, or rather an innocent 
conviction that things would only ever get better in the times to 
come. I think that is an innocence we have lost. We see darkness 
in our future. not that we don’t see good things, but I think we 
have lost that faith that there could OnLY be good things. The 
owner of the Legacy Machine is still possessed of that optimism.

This is because to me, the future that the watch speaks 
from seems so… clean. The graceful lines, the clear crystal, the 
balanced dials and pillars, all seem to be as much landscaping as 
watch design. It’s so Belle Epoque. Like Donald Fagen’s song, it 
speaks not just of a world with better things, but a promise that 
we will be better men. 

Looking at the watch itself, we see the mix of traditional and 
free-thinking (indeed, practically free-standing) elements that 
combine into this mindset. The Legacy Machine is distinctive 
in ManY ways. It’s almost hard to know which distinction to 
start with. I mean, it’s the first round MB&F, it’s the first watch 
they’ve done with the past as inspiration, it’s… so many things. 
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Legacy Machine No1

EnginE:
Three-dimensional horological movement developed 100% for MB&F by Chronode 
and created by Jean-François Mojon and Kari Voutilainen
Manual winding with single mainspring barrel
Power reserve: 45 hours
Balance wheel: Bespoke 14mm balance wheel with four traditional regulating screws 
floating above the movement and dials
Balance spring: traditional Breguet curve terminating in mobile stud holder
Balance frequency: 18,000bph/2.5Hz
Number of components: 279 
Number of jewels: 23
Chatons: gold chatons with polished countersinks
Fine finishing: superlative hand finishing throughout respecting 19th century style; 
internal bevel angles highlighting hand craft; polished bevels; Geneva waves; hand-
made engravings

Functions:
Hours and minutes; completely independent dual time zones displayed on two dials; 
unique vertical power reserve
Left crown at 8 o'clock for setting time of left dial; right crown at 4 o'clock for setting 
time of right dial and winding

casE:
Available in 18k red gold or 18k white gold
Dimensions: 44mm wide x 16mm high
Number of components: 65

sapphirE crystals: 
High domed sapphire crystal on top with anti-reflective coating on both sides; sap-
phire crystal on back with anti-reflective coating on single side

strap & BucklE:
Black or brown hand-stitched alligator strap with gold tang buckle to match case

watchmaking. and this is what makes the timepiece so markedly 
noticeable. The whole watch rises vertically out of the dial. I 
haven’t yet had the pleasure of trying it on, but I would love 
to see how it wears. My hope is that the height of the watch 
wouldn’t be an inconvenience, but honestly it might be worth it 
even if it was. The thing is just… so pretty.

Looking at it from the front, as if you were wearing it (we 
should be so lucky) we have the unusual experience of seeing 
the dials through the balance wheel. Seen from above, then, you 
have the balance wheel over the power display over the power 
reserve, and then, below, at dial level (the first time I’ve ever 
had to describe ThaT dimension) you have the twin subdials, 
which independently show two different time zones, both hours 
and minutes. The two dials can be adjusted separately, as they 
use two different setting crowns—unusual for a dual time zone 
watch, where usually the minutes of one must correspond to 
the other. here the two dials are kept synchronized with each 
other by having the same regulator (escapement and balance 
wheel), but they each have their own setting crown. One on the 
left at 8 o’clock for setting, and one on the right at 4 o’clock for 
setting and winding. The two crowns complete the picture, their 
placement recognizably distinctive even from a distance. But 
then, there is a lot about this watch that is unlike any other.

Taken as a whole, the watch is remarkable because of the 
vertical height of the crystal dome and the arches and pillar 
within. The whole thing seems almost an enclosed environment, 
like a terrarium holding a miniature city of the future. The 
inspiration that Maximilian spoke of, the Eiffel Tower and the 
works of Jules Verne, can be felt in the graceful arch supports, in 
the floating, spinning circle of the balance wheel, a miniature sun 
radiating light upon this minimum paradise.

The Legacy Machine no. 1 is the gift to us from a future that 
wasn’t. It’s the watch that carries within its domed space the 
promise of a tomorrow. Perhaps the most beautiful thing about 
it is the thought that within it – somewhere – it has the glow of a 
hope rekindled, a faith restored. Okay, that’s a lot to ask of even 
an MB&F horological machine. But if it can give us even a taste 
of that childhood, wouldn’t that be something. Like Donald Fagen 
said, what a beautiful world this would be.

'Friends' responsible for Legacy Machine No 1

concEpt: 
Maximilian Büsser / MB&F
product dEsign: 
Eric Giroud / Eric Giroud Design Studio
tEchnical and production managEmEnt: 
Serge Kriknoff / MB&F
movEmEnt dEvElopmEnt:
Jean-François Mojon / Chronode
movEmEnt dEsign and Finish spEciFications: 
Kari Voutilainen
WhEEls: 
Jean-Marc Naval / Rouages SA
BalancE WhEEl BridgE: 
Benjamin Signoud / AMECAP
BalancE WhEEl: 
Yann Le Martret / Société Manufacture d’ébauche de Balancier
platEs and BridgEs: 
Arnaud Faivre / Tec ébauches
hand-Engraving oF movEmEnt: 
Eddy Jaquet 
hand-Finishing oF movEmEnt componEnts: 
Jacques-Adrien Rochat / C-L Rochat
movEmEnt assEmBlagE: 
Didier Dumas, Georges Veisy, Alexandre Bonnet of MB&F
casE: 
Bertrand Jeunet and Dominique Mainier of G&F Chatelain
BucklE: 
Erbas S.A.
dials: 
François Bernhard and Denis Parel of Natéber
hands: 
Pierre Chillier, Isabelle Chillier and Félix Celetta of Fiedler
glass: 
Martin Stettler of Stettler
strap: 
Olivier Purnot / Camille Fournet
prEsEntation Box: 
Olivier Berthon
production logistics: 
David Lamy / MB&F

 

february 2012 : calibre 42 43
 

volume 7 : issue 2



Nose arT, or The LasT 
ThiNg you ever see.

The Thunderbolt, you may remember, was MB&F’s horological 
machine #4, that was based on the design of the a-10 
Thunderbolt airplane, a low-flying ground-support plane that was 
affectionately nicknamed the Warthog during the Vietnam era. It 
had a distinctive look, that the watch is based on: twin conical jet 
engines flanked a narrow fuselage. however, the real fun of the 
Thunderbolt plane was in its function. The airplane was designed 
to fly low and slow, and to shoot through tanks with an immense 
gatling gun, the Gau-8. The Gau-8 was a freaking cannon. It 
was a multi-barrelled 30mm machine gun that shot bullets four 
inches long at the rate of 60 rounds per SEcOnD. It was made to 
kill tanks, and they basically built the airplane around it, since the 
gun and the barrels were just about as long as the plane itself.

Well, much as I love talking about planes that mincemeat out 
of tanks (and I really, really do) the truth is that we covered the 
Thunderbolt watch already. So why am I bringing it up again? 
Well, I’m glad you asked.

MB&F has released a special limited edition of the Thunderbolt 
with a new, well, decoration. They’ve painted World War Two Era 
nose art on the watch, in tiny little brush strokes. In two different 
designs, MB&F have added a little tribute to the paintings that 
bomber crews and fighter pilots used to paint on their aircraft.  

now, apart from the fact that that is just as cool as all get out, 
it’s a great story. It actually comes to us through Maximilian 
Busser himself, which just goes to show that when you start 
your own watch company you can indulge yourself in, no 
kidding, ThE cOOLEST ways. See, Maximilian gets much of 
his watch design inspiration from the airplane models he used 

to paint in his youth. he loved building model airplanes and he 
would hang them from his ceiling. and it seems one of the things 
he loved was the nose art that World War Two pilots would paint 
on their planes.

nOSE arT: IT’S nOT WhaT IT SOunD LIkE
See, back in World War Two, the flyers would take up the habit 
of customizing their planes a little bit. They developed elaborate 
and beautiful designs and would paint them right on the nose of 
their aircraft, maybe so they could see them as they approached 
the plane, maybe so they could be seen by the enemy, maybe 
just to form an identifying link with the machines that they 
were so connected to. (huh. Men identifying with expensive 
machines. ring any bells?) I mean, let’s face it, if you’re a combat 
pilot, be it bomber or fighter, there’s nothing quite so intimately 
connected to you, so YOurS, as the plane you fly. Your life will 
literally depend on it. You’ll learn the individual quirks of it, rain 
or shine, how it responds in cold weather, how fast it is, what it’s 
weaknesses are. anyone who’s ever loved and depended on a 
car will know what I’m talking about. You know what she can do 
and where she needs you to be careful. Is it really any wonder 
that we end up calling them by personal pronouns, by gender, 
even by name? I’d be surprised if we hadn’t all, at one point or 
another, tried to sweet-talk a car through a rough morning or a 
bumpy road. 

With such an intimate relationship, it’s no wonder that we tend 
to individualize our craft a little bit. and I know it’s not just me; 
I’m sure I don’t even have to explain it. heck, one guy I knew 

as a new twist on their Thunderbolt watch, the team at MB&F is 
now offering an unusual modification.
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in college used to glue plastic dinosaurs to his dashboard. (Yes 
he did. Me, I thought about it, but it’s not my thing. at one point 
though I hung a bear bell on the seat belt strap anchor of a car 
I’d driven across america in. a bear bell is a bell you tie to your 
backpack to warn bears that you are in the area. But that is, 
clearly, an entirely different story.)

So if that’s what we do with our cars, how much more so 
the machines that are holding us up in the sky? and, that are 
keeping people from shooting back at us and stuff? The pilots 
of World War Two painted their aircraft noses with many design 
and varied. and, frankly, mostly to do with women. (another 
impulse I’m sure I don’t need to explain.) There have been other 
themes: the shark’s face painted on the nose was a widely 
adopted motif on both sides of World War Two. There were 
some art pieces that commemorated individuals, like Ernie Pyle, 
or that represented the entire crew of one bomber. But the 
women in the artwork WErE very well represented. In various, 
ah, appealing poses and states of clothedness. (This trend has 

somewhat gone away, in the current times. In more recent 
years, where women haVE been painted on, they are likely to 
be fully clothed. In fact, in one 1993 decision by the united 
States air Force air Mobility command ordered that all nose art 
should be gender-neutral.)

nose art on military airplanes has always been, well, a bit of 
a schizophrenic thing, if you think about it. The navy actually 
prohibited in in WW2. I mean, it IS government property, the 
government is notorious for not having a sense of humor, etc., 
etc. On the other hand, the guys themselves may have just said 
“aaah, screw it. We could die anyway. Paint the damn thing.” 
The army brass may have turned a blind eye to the nose art for 
several of their own reasons which didn’t exactly conflict with 
their goals of, you know, winning. The nose art helped morale. 
certain forms of it probably encouraged aggression. It probably 
bonded the teams closer together. 

Or, they may have just said “aaah, screw it. They could die 
anyway. Let them paint the damn thing.”

Interestingly enough, one of the planes that seems to 
engender the MOST nose art is… the a10 Thunderbolt herself! 
The classic shark’s face at the front of the plane is a regular 
sight on the Thunderbolt, a particularly intimidating effect 
because you have that mingun multiple barrel sticking out of 
the front.

Modern nose art has enjoyed something of a resurgence, 
albeit in a slightly different form. For one thing, the new nose 
art tends to incorporate the digital camouflage pattern that is 
now the standard on military clothing and vehicles. (Just a quick 
rundown, digital camouflage is used to provide the alternating 
shading and lack of sharp edges that most effectively breaks up 
silhouettes. One fascinating side effect of these patterns is that 
they aLSO seem to help confound the digital readouts of night 
vision equipment.)

ISaBELLE VILLa’S FLYInG WOMEn
MB&F has created two new original artwork pieces in the spirit 
of the World War Two belles. “razzle Dazzle” and “Double 
Trouble”, both painted by Isabelle Villa, an award-winning 

miniatures painter. The art will be painted onto a limited edition 
of 16 watches total, 8 each of the two designs. 

“razzle Dazzle” features an angel in a short red dress, giving 
a jaunty salute and a smile. Well, she might be an angel. She 
has wings but no halo, although I prefer to think of her as an 
angel. You can look at her however you want. (I suppose that, 
yes, there may be some people who would see an angel as an 
escort to the afterlife and be troubled by that, so, whatever 
you want.)

“Double Trouble” features a pair of young women also in red 
dresses. I think the artwork pretty much speaks for itself, so 
I’ll just say that those are some nice looking dresses.

In a nice touch, titanium rivets have been added to the 
watch body, to further heighten the impression of looking at 
an aircraft fuselage. a portion of the watch body was machined 
away to provide a slightly indented surface for the ‘canvas’. 
The paintings, once completed, are coated with lacquer to 
protect them. The finishing ensures that the painting ends up 
flush with the case, and thus less likely to be worn away by 
wear and tear then if the paint protruded, however slightly.

 Aaah, screw it. We could die anyway. 
Paint the damn thing”
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